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Welcome to the third concert of our exciting 2015 – 2016 season.  We are 
excited that you are here with us to enjoy From the British Isles.  NEED COPY 
HERE

All of the musicians you see in front of you volunteer their time and musical 
talent to make the MSO a success.  Travelling from all around the region, some 
as far as Southern Maryland, the mission and music of the MSO is a labor of 
love for all of them.

We hope, as you pass through the beautiful Hylton Center Didlake Grand Foyer, 
that you will have an opportunity to greet our talented MSO musicians and 
guest artists and thank them for their dedication in bringing you this wonderful 
concert.

Please consider supporting MSO with a monetary donation.  Your donations 
helped us grow and develop into the inspirational community orchestra 
that we are today – recognized locally and nationally for excellence.  You will 
find a donation form in this program to facilitate your contribution.  Thank 
you for your generosity and support for the MSO.  For more information 
regarding the Symphony, membership, donations and tickets, please visit 
ManassasSymphony.org. You may also reach us at 703-853-0749 or by email at 
info@manassassymphony.org.

Thank you all for joining us today.  We will see you again on March 5th at 7:30 
PM for our next concert, From the British Isles, celebrating the charming and 
breathtaking music of English composers.  MSO Principal Cellist Diana Chou 
will take center stage performing Elgar’s Cello Concerto.

From the British Isles





AbOut the COnduCtOr
James Villani, Music Director

James Villani has been the conductor and music director 
of the Symphony since 2004.  As a long-time strong 
advocate for continuing adult music education and 
volunteerism in the arts, Mr. Villani has been involved 
in community musical organizations since coming to 
Northern Virginia in 1986. He was associate conductor 
and clarinetist for the Reston Chamber Orchestra for 10 
years, and has been involved with countless other area 
performances. He is an active judge and clinician for local 
music festivals and competitions. He is a member of the 

League of American Orchestras and the Conductors Guild. Mr. Villani was a 
semi-finalist for The American Prize for Community Orchestra Conductors in 
2010.

A native of New Castle, Pennsylvania, Mr. Villani began playing clarinet in 
school at the age of 8. He honed his skills, as many in town did, in the back 
room of Al Colella’s Shoe Store, where Mr. Colella taught a steady stream of 
clarinetists for decades while servicing the occasional shoe customer. Later, 
while in high school, Mr. Villani studied with Carl Marks, a noted faculty 
member at Duquesne University and Youngstown State University’s Dana 
School of Music. Mr. Marks was himself a student of the legendary Daniel 
Bonade.

Mr. Villani received Bachelor’s Degrees in Clarinet Performance and Music 
Education from Penn State University, where he studied with Smith Toulson 
and was a member of every major ensemble, from the marching Blue Band 
to the Symphony Orchestra. Among his PSU highlights were four major bowl 
games, playing tenor saxophone in Disney’s All-American College Marching 
Band at the grand opening of the EPCOT theme park, and performing with the 
Pittsburgh Symphony under the baton of Michael Tilson Thomas.

He received a Master of Music in Conducting from Northwestern University, 
where he studied conducting with John P. Paynter and was a graduate assistant 
for the university wind ensembles. He had a rather unique opportunity for a 
conducting major -- playing bass clarinet in the top wind ensemble alongside 
classmates who are now members of top symphony orchestras, including 
the principal clarinetist of the New York Philharmonic. Mr. Villani was also a 
student of Clark Brody, principal clarinetist of the Chicago Symphony Orchestra 
under Fritz Reiner, and Alan Stout, a renowned contemporary composer.

Mr. Villani taught in the public schools of Chalfont, PA; East Palestine, Ohio; 
and at Stonewall Jackson High School in Manassas. Mr. Villani is an Adjunct 
Assistant Professor at Northern Virginia Community College.



 We Would Like to Thank 

Our Sponsors

This program is supported in part by the Charles J. Colgan Community Arts Benefit 
Fund of the Hylton Performing Arts Center.

The Max and Victoria Dreyfus 
Foundation, Inc.

National Federation of Music Clubs Fund 
for the Advancement of Musical Arts

Audio or video recording without expressed consent from the Manassas Symphony Orchestra is prohibited.  
Please refrain from flash photography during the performance. Please turn off all electronic devices. No food, 

drink or gum is allowed in Merchant Hall. Patrons will be seated during appropriate pauses in the music.

If you enjoyed the concert this evening, please consider 
donating to support the Manassas Symphony Orchestra.



MAnASSAS SyMPhOny WinS 
AMeriCAn Prize

The Manassas Symphony Orchestra (MSO), 
under the direction of Music Director James 
Villani, has been named the winner of the 2015 
American Prize in Orchestral Performance by 
a Community Orchestra. The American Prize 
is a series of non-profit national competi-
tions in the performing arts. It provides cash 
awards, professional adjudication and regional, 
national and international recognition for the 
best recorded performances by ensembles and 
individuals each year in the United States. It 
includes professional, college/university, church, community and secondary 
school levels. The prize was first awarded in 2009, and is now awarded annu-
ally. Michael Murtha, President of the MSO Board of Directors, said, "We were 
thrilled to learn that the MSO was awarded the prestigious 2015 American 
Prize for being the best community orchestra in the country. This is an incred-
ible achievement for our all-volunteer orchestra. We are proud of our conduc-
tor, Jim Villani, and each of our talented musicians for their commitment to 
excellence."

This award honors the MSO for its live performance of Howard Hanson's 
Symphony No. 1 at its October 2014 concert at the Hylton Performing Arts 
Center. Competition judges praised the orchestra for meeting "the demands 
of Hanson's symphony with a very confident sound quality…well above just 
getting the notes. [A] fine presentation…done with commitment and skill."

The MSO was previously a semi-finalist for this same award in 2010, and a fi-
nalist in 2013. The MSO is the first orchestra in Virginia to win this prestigious 
prize!

The MSO is a Resident Arts Partner of the Hylton Performing Arts Center. Rick 
Davis, Executive Director of the center, said, "This national recognition of the 
artistic excellence of the Manassas Symphony Orchestra is another testament 
to the strength of the Hylton Center's Resident Arts Partners and the vitality of 
the region's arts community. We couldn't be more proud to play a supporting 
role."
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Private Wealth Advisor 
Franchise Owner

Glenn Moore Wealth Management 
A private wealth advisory practice of 
Ameriprise Financial Services, Inc.

8802 Sudley Rd, Ste 212
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TONIGHT’S PROGRAM

Saturday, March 5, 2016 • 7:30 PM
Merchant Hall of the Hylton Performing Arts Center

James Villani, Music Director
Diana Chou, Violoncello Soloist

Please stand for the National Anthems of the 
United Kingdom and the United States of America

Four Cornish Dances, Op. 91 ........................ Sir Malcolm Arnold (1921-2006)
I. Vivace
II. Andantino
III. Con moto e sempre senza parodia
IV. Allegro ma non troppo – Vivace

Two Old English Songs ........................................... Frank Bridge (1879-1941)
I. Sally in our Alley
II. Cherry Ripe

Concerto for Violoncello in e minor, Op. 85 .......Sir Edward Elgar (1857-1934)
I. Adagio – Moderato 
II. Lento – Allegro molto
III. Adagio
IV. Allegro – Moderato – Allegro, ma non troppo – Poco più lento – Adagio 

Ms Chou, violoncello

INTERMISSION

Symphony No. 2 (“A London Symphony”) ........... Ralph Vaughan Williams
 (1872-1958)

I. Lento – Allegro risoluto
II. Lento
III. Scherzo (Nocturne)
IV. Finale – Andante con moto – Maestoso alla marcia – Allegro – 
      Lento – Epilogue

This performance is copyright © 2016 Manassas Symphony Orchestra, Inc.

From the British Isles





Our GueSt ArtiSt 
Diana Chou

Diana Chou began her cello instruction at the age 
of four with Emily Hall through the Buffalo Suzuki 
Strings, and quickly rose through the levels. She was 
playing with the advanced touring ensemble by the 
age of 12. Her solo orchestra debut was with the 
Orchard Park Symphony in 2001 playing the Lalo 
Cello Concerto. In the fall of 2014 she performed 
the Vivaldi Double Cello Concerto with the Fairfax 
Chamber Players.
  
Diana received her Masters of Music in Orchestral 
Conducting from Houghton College, and Bachelor of Music Education 
from Ithaca College. Conducting teachers have included Russell Stanger, 
Jeffrey Grogan, Dr. Elizabeth Peterson, Dr. Brian Casey, Dr. Mark Hijleh, 
and Dr. Gregory Magie. Cello teachers have included David Teie, Kenneth 
Law, Elizabeth Simkin, Heidi Hoffman, Dr. Erin Ellis, Feng Hew, and Emily 
Hall.

Prior to coming to Virginia, Diana was the Director of Orchestras at 
Boynton Middle School and Fall Creek Elementary School (Ithaca, NY). 
While there, she was a quarter-finalist for the Grammy Music Educator 
Award. From 2009 through 2011 Diana was assistant conductor of the 
Ithaca Community Orchestra, and then became the artistic director 
and conductor from 2011-2013. She is the former music director of the 
Auburn Chamber Orchestra.

Diana is establishing a reputation in Fairfax County as a dynamic 
educator, conductor, and performer. During the school day, she teaches 
approximately 300 elementary students within the Fairfax County Public 
School system, and in the evenings maintains a private studio with 
students of all ages. She has coached various youth orchestras through 
the region, and is well known for her ability to engage students. During 
the summer Diana is the cello coach for Stallion Summer Strings camp 
at South County High School. She currently sits principal cello with the 
Manassas Symphony and Fairfax Chamber Players, and is the founding 
member of the Gemini Ensemble.
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PrOGrAM nOteS

Four Cornish Dances, Op. 91 ...........................................Sir Malcolm Arnold
(Born October 21, 1921 in Northampton, England;

Died September 23, 2006 in Norwich, England)

Sir Malcolm Arnold’s music is instantly accessible, and some of his most 
recognizable work exists in film scores.  His The Bridge on the River Kwai, for 
which he won an Oscar, popularized the 1914 Colonel Bogey March written 
by Kenneth Alford.  In all, Arnold composed more than 80 film scores includ-
ing the score to The Inn of the Sixth Happiness starring Ingrid Bergman.  He 
composed nine symphonies, eighteen concertos and five ballets.  Arnold was 
knighted in 1993. 

Arnold studied conducting and trumpet and served for years as principal 
trumpet of the London Philharmonic.  Indeed, critics have often written that 
his time served laboring in the back of the orchestra helped develop his facile 
instrumental writing and the versatility of his musical styles, which range 
from English folksong modalities to modernistic music to music that is consid-
ered “humorous.”

In 1956, Arnold’s publisher suggested he write two sets of English dances, as 
counterparts to the popular Slavonic Dances of Dvořák. The results were first 
the Scottish Dances in 1957, which were followed by the Cornish Dances in 
1966, and two decades later, the Irish Dances.

Arnold had lived in Cornwall for many years, and soon after he moved there 
he composed the four Cornish Dances, which he dedicated to his second wife 
Isobel. The Dances were premiered on August 13, 1966, at one of the Henry 
Wood Promenade Concerts, with Arnold conducting the London Philharmon-
ic Orchestra. Usually performed in their orchestral setting, the Dances have 
also been arranged for brass band.

In a program note he wrote, Arnold referred to the “male voice choirs, brass 
bands, Methodism, May Days, and Moody and Sankey hymns” of Cornwall, 
and one can hear hints of these in the Cornish Dances. As with the other 
national dances for orchestra he composed, in these dances Arnold does 
not quote actual folk songs, but writes his own melodies in the appropriate 
regional style.  In these four dances, Arnold evokes the spirit of the Cornish 
people, many of whom are seafaring, and who have a highly developed sense 
of humor. 

The sprightly first dance, Vivace, feels noble and begins with a brass theme. 
The repeated notes have been described as having a “cheeky insistence.” The 
atmospheric second dance, Andantino, was described by Arnold in a note. He 



mentioned the abandoned copper and tin mines that can be found all over 
Cornwall, and their “strange and sad beauty,” as he characterized it, which he 
conveyed in this movement.  Of the third dance, Con moto e sempre senza 
parodia, commentators have reflected that it was influenced by American 
evangelists Dwight Moody and Ira Sankey on Cornish hymn singing, yet oth-
ers have felt the sense of a rustic marching band quality that underpins the 
hymn-like dance. The last dance, Allegro ma non troppo – Vivace, is more 
complex than the preceding three because it combines a technique used by 
Respighi in the The Pines of Rome with one Charles Ives used in his Decora-
tion Day.  A parade passes and Arnold, like Ives, writes two contrasting musi-
cal groups, one again sounding a bit hymn-like.  Arnold, however, contrasts 
a marching band with a group doing a jig, appearing initially in the flute and 
the harp. The Arnold groups alternate but do not overlap or conflict with one 
another except at the very end, where the marchers get the upper hand. 

Two Old English Songs .............................................................. Frank Bridge
(Born February 26, 1879 in Brighton, England;
Died January 10,1941 in Eastbourne, England)

During Bridge’s life, the isolation of English music from far-reaching devel-
opments abroad inhibited the recognition of his music, thus for a long time 
Bridge’s works were rarely performed in this country, although they are now 
more frequently being played.  Bridge studied viola and composition at the 
Royal College of Music in London.  He worked as a conductor and as a violist 
in chamber music ensembles, as well as working as a composer.  Although he 
was also an outstanding teacher, he had only one student: Benjamin Britten. 

Bridge composed a large quantity of chamber music and songs in which 
Bridge’s essential Englishness is always in evidence, particularly in his sensu-
ous use of harmony.  

Two Old English Songs, dated May 9, 1916 and premiered on September 26, 
1916 at Queen’s Hall Promenade Concert conducted by Henry Wood, are 
Bridge’s arrangements of traditional and perennially popular songs by English 
composers.  At the time that Bridge composed the work, probably every Eng-
lish child would have known the songs he included, “Sally in our Alley” and 
“Cherry Ripe.” 

“Sally in our Alley” has a calm simplicity in Bridge’s rendition with sensitive 
handling of harmony and interesting attention to tone color.  Henry Carey 
(1687-1743), a composer and playwright, wrote the words and music to 
the song in 1724 and published it in a collection of cantatas and songs, on 
subscription, “to please my friends, to mortify my enemies, to get money and 
reputation.” 



In his treatment of the song, Bridge presents the tune at the outset, allowing 
the harmonies to grow richer and more complex as the piece progresses. 

The second of the two old songs, “Cherry Ripe” was written by singer and 
composer Charles Edward Horn (1786 - 1849), who wrote stage works, orato-
rios, a Christmas cantata, and songs, and spent his life between London and 
New York and Boston. Bridge’s ebullient arrangement of “Cherry Ripe” has 
an unpretentious charm in its scherzo-like opening heard before the song is 
introduced.  Bridge fragments the melody and laces it with effervescent chro-
matic figurations announced by the cello in the center of the work. 

Concerto for Cello and Orchestra in E minor, Op. 85 ...................Edward Elgar
(Born June 2, 1857, in Broadheath, England;

Died February 23, 1934, in Worcester, England)

Sir Edward Elgar was the man whose splendid work finally lay to rest the be-
lief that England was somehow an unmusical country. He was the son of an 
organist who provided him with most of his musical education, and he, too, 
became a talented organist and an orchestral violinist.  His earliest profes-
sional engagements were as music teacher at a school for the blind and then 
as conductor of an orchestra of mental hospital patients, but from these be-
ginnings, he evolved into the masterful composer of oratorios, symphonies, 
concertos and the great Enigma Variations.  He became the very model of 
the Edwardian artist-gentleman, and in 1904, the Queen of England knighted 
him. 

Elgar composed his Cello Concerto in 1918 and 1919.  It is an introspective, 
elegiac work that he wrote with the horrors of the recent war very much in 
mind, as well as with the additional sad burden of his wife’s grave illness.  The 
concerto was first performed in 1919; in 1920, Lady Elgar died, and although 
he had fourteen more years to live, Elgar wrote no more. 

The English cellist Felix Salmond, who later became an important teacher 
in the United States, worked on the score with the composer for several 
months and was the soloist at the premiere, which was a scandalous disas-
ter that English musicians remembered for years.  Elgar was to conduct his 
new work himself, but the composer of the rest of the program gave him so 
little rehearsal time that the difficult concerto was performed almost without 
preparation.  It was not played again for several years, but eventually cellists 
like Casals, Barbirolli, Piatigorsky and others took interest in it, and it made its 
way into the concert repertoire.  It became the signature piece of Jacqueline 
du Pré, the extraordinary young British cellist who died at an early age of 
multiple sclerosis.



The concerto is in four short, continuous movements.  The solo cello starts 
the work with a recitative, Adagio, in which the orchestra soon joins.  The 
principal section of the movement is a gently moving Moderato with a main 
theme that seems to be an endless melody.  A transitional passage leads to 
the quick scherzo, Allegro molto, with rapid passages and repeated notes for 
the soloist.  Next comes a spun-out slow movement, Adagio, that runs into 
the sturdy finale, Allegro non troppo, which has a free rondo form. At the 
beginning of the movement, a brief cello cadenza revisits the mood and the 
cadenza from the beginning of the concerto.  As the movement progresses, 
the quick, confident pace and tone of the music slackens, giving way to a 
slower melancholy, and the mood changes to one of great pathos.  Close to 
the end, Elgar also reprises themes from the opening recitative and the third 
movement, and the concerto ends abruptly with a brief statement of its main 
rondo theme. 

Symphony No. 2 (“A London Symphony”) ..................Ralph Vaughan Williams
(Born October 12, 1872, in Down Ampney; 

Died August 26, 1958, in London)

After a protracted dreary period in the history of English music, a school of 
nationalist composers flowered in the early years of the 20th century.  These 
composers systematically collected and studied their country’s folk music 
and revived the works that their countrymen had written from the 15th to 
the 18th centuries.  Also activists, these composers wrote, taught, played and 
conducted, in concert halls, churches, theaters, and schools, giving traditional 
and historical English music a new place as well as a new life. Vaughan Wil-
liams, one of the most influential of this group, had had a rigorous classical 
and musical education.  He studied in Berlin with Max Bruch, and even after 
he had earned his doctorate from Cambridge University, went to Paris to 
study with Maurice Ravel.

Vaughan Williams called his big choral work of 1910 A Sea Symphony, but 
A London Symphony, composed in 1912 and 1913, was his first large purely 
orchestral composition. It was first performed on March 27, 1914, in London, 
but was cut and revised several times before publication in 1920.  In 1934, 
the mature Vaughan Williams, by then an important figure with a worldwide 
reputation, made a final revision of the score for the eminent English conduc-
tor, Sir Thomas Beecham.

The Symphony No. 2 is dedicated to the memory of George Butterworth, a 
talented composer who was killed in the First World War.  Butterworth had 
visited Vaughan Williams, who wrote, “at the end of the evening, just as he 
was getting up to go, he said, in his characteristically abrupt way, ‘You know, 
you ought to write a symphony.’  From that moment, the idea of a symphony  



a thing which I had always declared I would never attempt  dominated my 
mind.”

In 1920 Vaughan Williams said, “The title, A London Symphony, may suggest 
a descriptive piece, but this is not the intention.  A better title would perhaps 
be Symphony by a Londoner; that is to say, the life of London has suggested 
to the composer an attempt at musical expression, but it would be no help to 
the hearer to describe this in words.  The music is intended to be selfimpres-
sive, and must stand or fall as absolute music. Therefore, if listeners recognize 
suggestions of such things as Westminster Chimes, they are asked to consider 
these as accidents, not essentials of the music.” [Abridged]

In 1925 Vaughan Williams was willing to make more concrete connections 
between the music and the city: “There are four movements.  A slow prelude 
[Lento] leads to a vigorous Allegro, which may suggest the noise and hurry 
of London.  The slow movement [Lento] has been called ‘Bloomsbury Square 
on a November Afternoon.’  This may serve as a clue to the music.  The third 
movement [Nocturne] is in the form of a scherzo.  If the hearer will imagine 
himself standing on Westminster Embankment at night, surrounded by the 
distant sounds of the Strand, with crowded streets and flaring lights, it may 
serve as a mood in which to listen.  At the end of the finale [Maestoso alla 
marcia] comes a suggestion of the noise and fever of the first movement  this 
time much subdued  then the Westminster Chimes are heard once more; on 
this follows an Epilogue. [Abridged]”

Program notes are copyright Susan Halpern, 2016.
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(please present school ID when purchasing Educator tickets) 
Please be sure to request the student  and children tickets with the adult subscriptions due to reserved seating.

(with student ID) available only at the box office
Tue-Sat, 10 am-6 pm, Thur, 10 am-8 pm 

hyltoncenter.org; or by Calling 888-945-2468

Every Kid - Every Concert - Always Free

2015 American Prize Winner - Orchestral Performance, Community Division

James Villani
Music Director
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7:30 PM

Beethoven - Piano Concerto No. 4
Mahler - Symphony No. 1



LOOkinG tO tAke LeSSOnS?
Contact one of these Orchestra members!

TEACHER INSTRUMENT LEVEL LOCATION CONTACT   
  

Erica Hirt Bassoon All Levels Manassas, Centreville,  904-629-5653
   Fairfax

Alexandra Geers Cello All Levels Reston/Herndon alexandrageers2@gmail.com 

Anna Henke Cello All Levels Manassas anna.j.henke@gmail.com

Betsy Hooper Fiddle All Levels Manassas Betsy.Hooper@verizon.net
 Scottish & Irish   703-677-6274

Tami L. Nelson Violin/Viola  All Levels Manassas/Haymarket Minnesotatami@gmail.com
    571-388-8855

Samuel Runolfson Cello & bass All Levels Manassas samuelrunolfson@gmail.com 

Heidi Schuller Flute All Levels Arlington and Alexandria 202-686-8000 X1645 

Avery Pettigrew Horn, natural horn,  All Levels Manassas, Centreville,  703-463-1349
 Wagner tuba  Fairfax  

Bobak Shafiei Percussion All Levels Arlington hello.bobak@gmail.com 

James Cross Percussion All Levels Manassas Jamescross7779@gmail.com 
    571 451 7907 

Clotilde Zehnder Violin Beginner Manassas 703-479-0359 

Emil Cheytanov Violin All Levels Manassas dimel_sound@yahoo.com 

Lesley Anne duCille Violin All Levels  Manassas, Fairfax Lducille22@gmail.com 
  learning disabled
  children 

Michelle Fleischman Violin All Levels Manassas, Gainesville,  michelle.fleischman@gmail.com 
   Centreville, Bristow 

Matthew Bess Violin, viola,  All Levels  Haymarket, Gainesville 703.987.7019
 bassoon   

Katie St. Pierre Violin, viola,  All Levels Woodbridge stpierrekatie@gmail.com
 beg. cello, 
 beg./inter. piano
  



THE ORCHESTRA
Violin 1
Emil Cheytanov*
Heather Amico
Matt Bess
Jane Hunter
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Diane Murtha
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Anne Sullivan
Chris White
 
Violin 2
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Bass
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Flute
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Clarinet
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Bass Clarinet
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Horn
Christopher Short*
Connie Pittman
Ako Bell Shiffer
Audrey Short 

Trumpet
Anthony Barnwell
James Covington
Jason Haurie
Shaun Hydock

Trombone
Joe Michel*
Chris Callier
Kevin Hewes
 
Tuba
Bob Scherago
 
Timpani
Matthew Orban
 
Percussion
Carlos Figueiras*
Sarah Clements
Scott Wolcott
Tim Zolandz
 
Harp
Melanie Young

Personnel Manager
Michelle Fleischman

Music Librarian
Darlene Dawson
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Campus
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manassaschorale.org or
 manassaschorale@live.com

Tickets: 888-945-2468 
www.pwlt.org

MANASSAS 
BALLET

 703-590-7083
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www.manassasballet.org
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Contributions from our donors provide us with funding to invite regional 
composers to create compositions for our performances. We feature soloists from 
the local community, including our universities, and around the country. Your 
contributions also help fund music purchases and rentals of the classic pieces that 
you hear tonight and allow us to provide free tickets to children and students. 
Through your support, we are able to bring quality music to our community. We 
ask you to join our many donors by making a gift to the Manassas Symphony.   

Learn more about contributing to the Manassas Symphony 
Orchestra and visit us in the lobby at intermission.

To make a contribution fill out the enclosed form, call 
703-853-0749 or visit www.ManassasSymphony.org

Trust a Fellow Manassas Resident 
with All Your Fine Jewelry Needs

Neda Jewelers of Manassas
703-369-5090

nedajewelersofmanassas.com
Manassas Shopping Center

9046 Mathis Avenue • Manassas, VA

“I would like to thank 
our loyal customers for 
33 years in business. 

We would not be here 
without you.”

 -Fairy

Make a night 
out of it and 

enjoy dinner at
Tony’s,

Wu’s Garden, 
or Don Lencho

REAL ITALIAN TASTE
TONY’S NEW YORK PIZZA
11 a.m.-11 p.m. 7 days a week

Bristow Center
703-367-0022 / 703-367-0026

Manassas Shopping Center
703-330-8109 / 703-330-8909

Dominion Valley Market Square
571-248-6290 / 571-248-6291

TONYSNEWYORKPIZZA.COM
9550 Center Street, Manassas, VA 20110



Card No.       Exp. Date

Print Cardholder’s Name

Cardholder’s Signature

Name

Billing Address

City     State  Zip

Phone   

Email

How would you like to be acknowledged in the program?

 Make checks payable to “Manassas Symphony Orchestra” and mail to 
P.O. Box 1370, Manassas, VA 20108, or visit our table in the lobby of the Hylton Center during 

intermission. Any contributions received will be included in the next program. 

The Manassas Symphony Orchestra is a 501(c)(3) nonprofit organization. Your contribution is tax-
deductible to the extent allowed by law.

Conductor’s Circle $5000 +  

Concert Sponsor $2500 - $4999

Patron $1000 - $2499 

Associate  $500 - $999 

Sustainer $300 - $499 

Supporter $100 - $299 

Friends $10 - $99 

I would like to support the Manassas 
Symphony Orchestra!

Please accept my contribution for $___________.

PAYMENT INFORMATION:
❏ Check enclosed (payable to Manassas Symphony Orchestra)

Please charge my   ❏ VISA   ❏ MasterCard    ❏ American Express



Conductor’s Circle  $5,000 
Prince William County Park Authority
National Endowment for the Arts

Grand Patrons $2,500 - $4,999
Dominion Foundation
NOVEC
Donald B. Kenworthy In memory of
  Elizabeth Kenworthy, Mother of Natalie
  and Chris Short

Patrons $1,000 - $2,499
Virginia Commission for the Arts
Piedmont Music Club
Jim and Loretta Baxa
Allen and Lisa Howe
Claire and Andy Loerch
John and Jane Orban
James Villani

Associates $500 - $999
Robert and Kathleen Marsh
Marianne and Phil Gesotti
Timothy Mauk and Laura Caperton
Diane and Michael Murtha 
  in memory of Sue Eisenberg 
Diane and Michael Murtha in memory of
  Dwight Fortna, Father of Diane Murtha
Eileen Roberts

Sustainers $300 - $499
Gail Sander
Pat and Bob Scherago

Supporters $100 - $299
Aldo and Karla Anzzolin
The Bain Family
Dale and Ramin Baseri
David Boyer
James and Vicki Cole
Robert Cromer
Stewart Davis
Barbara Grover
Austin Harris
Jesse Johnson
Janice Kremer
Dr. and Mrs. Christopher Leet
Richard and Joan Lunsford
Micron 
Ed and Susan Powell
John and Shirley Rice
Barbara Ondo and John Starsiak
Rev. C. Milton Rodgers III
Robert and Kathleen Seefeldt
John and Audrey Short
Robert Stinson, GEICO Insurance
Richard and Wenda Travers
Joan M. Van Doren in memory of 
  Sue Eisenberg

Friends $25 - $99
Hazel Boyer
Connie and Stuart Gilman
Kay and Duane Larrieu
Dan and Glenna Ohlms
Dr. and Mrs. Gernot Pomrenke
Constance Tyler

2015-2016 COntributOrS



MasterPiece, LLC
DIRECT MAIL SERVICES

8707 Quarry Road • Manassas, VA 20110
703-369-5454 • 703-631-9033 • 800-854-8669
Fax: 703-369-0492 • Email: artwork@paynepub.com

Newsletters • Booklets • Magazines • Brochures
Pocket Folders • Calendars • More

Services
500 to 500,000 • Electronic Prepress

Single (One) to Full Color
Typesetting & Design • Full Bindery Capabilities

Pick-up & Delivery

Excellent Service
Competitive Prices - Convenient

Local Commercial Printing



thAnk yOu
The Manassas Symphony Orchestra would like to thank the following 
for their contributions, time and efforts.  Because of their support, we 

continue to bring quality symphonic music to you, our audience members, 
each season.

ABS Graphics and Advertising, Inc.
Hylton Performing Arts Center staff

MasterPiece, LLC
Manassas City Schools

Payne Publishing
Piedmont Music Club

Prince William County Schools
Prince William County Arts Council

Northern Virginia Community College-Alexandria Campus
Our Advertisers – please patronize them and thank them for their support
Our Contributors & Sponsors – please thank them when you meet them

Our Board Members and their families
Our Orchestra Members and their families

GRAPHICS & ADVERTISING, INC.

703.361.7415
www.absgraphics.net

all natural creati i y100%

Supporting the Manassas Symphony’s 
2015-2016 Concert Season

Marketing Collateral | Brochures | Posters | Displays| Invitations
Announcements  | Business Forms | Newsletters | Direct Mail 

Print Advertising | Corporate Identity | Branding

OFFERING HIGH QUALITY PRINTING AT DOWN-TO-EARTH PRICES

Brochures $200/1000*
Postcards $100/1000*

Business Cards 
$50/1000

*Conditions Appy



703–323–3000 | www.nvcc.edu

Whether your passion is painting, sculpting, music, or dance…
NOVA has a class for you. 

and online

Experience the Arts at  
Northern Virginia Community College



8719 Plantation Lane
Manassas, VA 20110

703-369-5544
www.soursdental.com

Adults & Children

Preventative Care

Implants

Teeth in a Day

Dentures & Partials

Comprehensive Care

Nitrous Oxide

Most Insurance Plans 

Accepted

NEW 

PATIENTS

ALWAYS

WELCOME!

F a m i l y  &  C o s m e t i c  D e n t i s t r y

Elaine K. Sours, .D.S., P.C.D
and Associates

  



Let The Music Sweep 
You Off  Your Feet

Proximal
Middle

Distal

Hallux

Dr. Jerald Kriger, Podiatrist
FOOT & ANKLE CARE
8605 Sudley Road
Manassas, VA 20110
703-330-4450
Fax 703-330-4855

For directions please visit:
www.ManassasFootDoctor.com

But if your feet still hurt it’s time to call

Prince William Neuroscience Center
Board Certified Neurologists

Yvette C. Sandoval, M.D.
Child and Adult Neurology

Hoda Hachincho, M.D.
Adolescent and Adult Neurology

MANASSAS OFFICE
8650 Sudley Rd

Suite 300
Manassas, VA 20110

HAYMARKET OFFICE
15195 Heathcote Blvd.

Suite 330
Haymarket, VA 20169

703-369-0600
Fax 703-369-7487

PWNC.net
PWNC@comcast.net

We are here for all your neurological services.





Artist, Lu harris
“Fine Art with Flair”

unique Wine and Grape imagery.

PASTEL & MIXED MEDIA CLASSES

703.361.4809

www.studioatoperaalley.com



"When you’re curious, you find lots of 
interesting things to do." ~ Walt Disney

For additional information:  

LLI - Manassas , P.O. Box 162
Manassas, Virginia 20108 

www.lli-manassas.org
llimanassas@gmail.com

571-606-0247

The Lifelong
Learning Institute

Manassas (LLI)

Come and Join Us...
for educational and social opportunities in 
a fun and friendly environment (with no
homework!) for adults 50 years of age or
older.  Topics include: Health & Fitness, 

Religion, Cooking, Arts & Literature,
History, Science, and even

“Are you smarter than your cellphone?”
We also offer trips and support to schools
with the STEM program, plus much more!
The NOVA Manassas Campus hosts LLI.

Classes are held in the Manassas,
Gainesville, and Haymarket areas. 



 Business & Corporate  Civil Litigation
 Employment  Estate Planning

 Government Contracts
 Intellectual Property

 Land Use, Zoning & Development
 Municipal Law  Real Estate

703.369.4738    WWW.VFNLAW.COM





The Micron Foundation strives to build a strong 
community and promote robust education in the 
areas of science, technology, engineering and 
mathematics (STEM). 

With more than 1,800 team members in Manassas, 
we value what the Manassas Symphony Orchestra 
brings to our community and are proud to support 
their work.
 

©2013 Micron Technology, Inc. All rights reserved.

Enriching the Community





 “Where words fail, music 
speaks.”

Mary Jo Grote, PhD, Audiologist
Anne-Terese Horning, MA, Audiologist
Mark B. Grote, Hearing Aid Technician

you

Servicing the community since 1996.



Lessons in music. Lessons in life.
JOIN THE NATION’S LARGEST LESSON PROVIDER

MusicArts.comINSTRUMENTS  I  LESSONS  I  RENTALS  I  REPAIRS

WE ARE THE #1 LESSON PROVIDER.
Over one million lessons are taught each year at Music & Arts.

Get started with music lessons!

Music educator? Join the premiere Music Lesson Facility!

• Customized instruction to fit all levels, ages, and genres of music
• Hand-selected instructors based off community recommendations
• Safe learning environment
• Learn throughout the year with access to classes, clinics, and 

performances
Visit MusicArts.com/Lessons for more information!

• Set your own rates
• Teach from your own curriculum
• Work with students in clean, safe studios
• Quickly access books and teaching materials right outside your 

studio
Email lessons@musicarts.com to apply today!

  
VISIT YOUR NEIGHBORHOOD LOCATION: 

MANASSAS 
(703) 361-0149 

WOODBRIDGE 
(703) 491-4196 
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Proud to Support the 
Manassas Symphony 
Orchestra at Hylton 
Performing Arts Center

COMING SOON

Located at the intersection of Linton Hall & Wellington Roads, Gainesville, VA


